CHAPTER VII
THE CHIEF MINISTER

THE superb portrait-study by Philippe de Champaigne,
that triple sketch so scrupulously prepared as a preparation
for the great portrait now in the Louvre, gives us an image
of the Cardinal so complete and intense that we feel an
actual presence. The face is narrow, the cheeks thin and
drawn in, under a wide and fairly high forehead, slightly
hollowed towards the temples. The wide-open brown eyes
droop slightly on the outer side, the right more than the
left, an imperceptible asymmetry which marks the sickly
character of this brooding, almost painful, face. For that
is the most striking feature of the mask: its expression is
one of a man turned in upon himself, his gaze directed
inward, caustically detached from his surroundings and
the agitations around him. Not, however, distracted, but
rather abstracted, finding his universe within himself.
In profile, the falling line of the eye, accentuated sharply
by the shape of the eyelid, gives an impression of fatigue
and weariness. But the long, narrow nose, abruptly arched,
gives it all a character of power and peremptory nobility,
still more emphasised by the upturned moustaches and
the short pointed beard, above which run the lines of the
fine, tight lips, with a slightly disdainful expression. The
right-hand profile is more elegant and kindly, the left-
hand one sterner and more grave; the face in three-
quarters is chiefly noticeable for the profound impassivity